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OF 



ALL THE ORIGINAL FINISHED AND UNFINISHED 

Paintings, Drawings & Sketches 

Of that great Genius and distinguished Artist, 

JAMES BARRY, ESQ. R. A. 

DECEASED: 

Including his grand and justly celebrated chef d'CEuvre, 

Pandora receiving her Presents from the Gods; 
The VENUS' ANADYOMENE ; 
A PORTRAIT (the Head only) of Samuel Johnson, 

A STRIKING LIKENESS; 

t And other capital Works which have been long withheld from the Sight of the Public, 
*J to whom this Exhibition and Sale, it is prefumed, will afFord an Opportunity of properly 
^appreciating an Artift, whofe Mind and Talents have reflected high Honour on the 

British School: 

ALSO 

HIS PRINTS AND CASTS ; . 
The COPPER PLATES from the celebrated Pictures at the Adelphi ; 

A"ND 

LIBRARY OF BOOKS, 

Confuting chiefly of valuable Works relating to the Hiftory and Practice of his Art,. 

WHICH 

WILL BE SOLD BY AUCTION 
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At his Great Room, Pall Mall, 
On Fribay, April 10, 1807, az*<J following Day, 



AT TWELVE O'CLOCK. 



lay be Viewed Two Days prec 



ng the Sale, and Catalogues had (at Six-pencs 
h, in Pail Mall. 




V 



CONDITIONS OF SALE. 



I. fTp*HE higheft Bidder to be the Buyer ; and if any Difpute arife between two or more 

JL Bidders, the Lot fo difputed (hall be immediately put up again and refold. 

II. No Perfon to advance lefs than Is, Above Five Pounds 2s. 6d. andfo in Proportion. 

III. The Purchasers to give in their Names and Places of Abode, and to pay down 5s. in the 
Pound in Part of Payment of the Purchafe Money ; in Default of which, the Lot or Lots 
f© purchafed, to be immediately put up again and re-fold. 

IV. The Lots to be taken away with all Faults, at the Buyer's Expence, within One Day after 
the Sale. 

V. To prevent Inconveniences that frequently attend long and open .Accounts, the 

Remainder of the Purchafe Money to be abfolutely paid on or before the Delivery. 

VI. Upon Failure of complying with the above Conditions, the Money depofited in Part of 
Payment mall be forfeited ; all Lots uncleared within the Time aforefaid, fhall be re-fold 
by public or private Sale ; and the Deficiency (if any) attending fuch Re-fale, lhall be 
made good by the Defaulters at this Sale. 



A 

CATALOGUE 

OF 

THE DRAWING S, SKETCHES, 

Finished and Unfinished PICTURES, 

OF 

JAMES BARRY, Esq. 

LATE 

PROFESSOR OF PAINTING IN THE ROYAL ACADEMY ; AND MEMBER 
OF THE CLEMENTINE ACADEMY AT BOLOGNA : 

IN WHICH INSTITUTE 

Among the rareft exemplars of the bed Schools, is depofited this great Painter's celebrated 
Picture of Philoftetes ; comiderably larger than life : The Hero is feen fuffering on the lflc 
of Lemnos, under the perfecution of the Atridas. The fubjetSr. is from Sophocles ; and 
was painted by Parrhafius, a Greek of Ephcfus — vide the elder Pliny : 

— — — — " Here for ten years 

Have I remain'd, whilft mifery and famine 

Keep frefli my wounds; and double my misfortune. 

This have the Atridae, and Ulyffes done, 

And may the Gods, with equal woe, repay them." f 

Franklin's Soph. 

This production of Epic Art, matured by extenfive knowledge, and by cultured 
Genius raifed the Britifh Character among foreigners: and having gained the applaufe 
of the prefent ; it will defcend with increafing admiration to future ages ! The Philoctetes of 
Barry, was engraved at Bologna by an Italian; foon after the Picture was hnilhed ; and 
impreffions from the Plate were difperfed over every part of the Continent. It is here to be 
noted, that leveral Studies made in Italy by Barry, for this Performance, will he found 
in the Collection now offered to Sale : alfo a Plate and Prims, engraved by the Author, 
a few years after his return. 
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DRAWINGS, 

1 JL WO Drawings of the Lotus, tinted, by Daniel, and 5 more 

2 Forty Sketches, Barry 

3 Ninety-nine Academical and various 

4 Forty Studies, ditto 

5 Forty Ditto 

6 Twenty-one Ditto 

.7 Study for the Subject of Medea and 19 various 

8 Thirty-two Historical, and varions 

9 Nineteen Ditto 

10 A Parcel of Drawing Books and Subjects from the Antique, from 

Caylus and Le Clerc, &c. by Barry 

I I Nine Academy Figures 

12 " Orthography of Stone Henge, &c„ 

13 Twelve Academy Figures 

1 4 Ten Ditto 

1 5 Six Ditto ■ 

16 Eight Ditto 

17 Ten Ditto 

1 8 Eight Ditto 

19 -Eight Ditto 

20 One remarkably fine arid three other ditto. 

21 Fourteen 0itto. 

22 Fourteen Ditto. 
23' Twenty Ditto. 

24 Fourteen Ditto. : • • 

25 Eight Ditto, *-r,M) 

26 Eleven Ditto, 
.27 Five Ditto. 

28 Six from M. Angelo, &c* ; , - - j 



Z /£ 
3 / f 

f # 




4> /<$ ££>~^-^ 



/3 / a q. 




~7 




s 3 2 /J .{fe/^ ^ 




3& / J ^a^-^u^a> 
3 J 3 3 <0ki 



3jf I? /^n^^w>^' 



f 



( s ) l 

29 Six from Raphael. 

30 Ten Academical. 

31 Three from M. Angelo, &c. 

32 Nine Academical. 

33 Five Sketches in Oil. 
34? Seven Ditto. 

35 Five Ditto, Chiron and Achilles, Medea, &c. 

36 Sketch of the Venus Anadyomene and 2 others in Oil. 

37 ThreeOil Sketches, and 3 Sketches to illustrate theTheo yof Colours 

38 Finished Outline of the Venus, Ditto of Adam and Eve, Ditto 

• Stratonice, Death of Milo and 10 others, 

39 One from Parmegiano, Chiron and Achilles, 2 Barch malian, 

Ganymede and Jupiter, and 4- from the Townley M nbles. 

40 Philoctetes, a finished Drawing in Indian Ink, and three different 

Sketches of ditto. 

41 Nine Sketches for the Pictures in the Adelphi. 

42 Six for ditto. 

43 Eleven for ditto. 

44 Seven from Milton, the Adelphi Pictures, &c, 

45 Eight ditto. 

46 Six from ditto. 

47 A finished Drawing of a Marine Venus, in Bistre, a finished 

outline of the Pandora, and two others or ditto . 

48 Six ; a finished outline of the Venus, one from Baroccio; a Study, 

death of Nessus, and three Historical. 

49 Mercury uniting Pandora and Epimetheus, finished outline of the 

Pandora, and two others. 

50 The Athenian Youth Polemore, formed by hearing Xenocrates, 

a Drawing in Bistre, and a blacklead Sketch of the Pandora. 

51 Four Historical. 

52 Seven ditto and various. 

53 Five ; Christ before Pilate &c. very fine. 

54 Five from Milton. 

55 Six ; David with the Head of Goliah, and five others. 
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56 Finished outline of the Venus, va subject from Milton, Juch, 

returning the thirty pieces of Silver and six more. 

57 Nine ; Sampson, &c. capital. 

5 8 St, Michael driving down the fallen Angels, capital, and 12 more. 

DRAWINGS BY OLD MASTERS. 

, 59 Three ; Holy Family, Raphael, the Marriage Feast, P. Veronese, &c, 

60 Five ; P. del Vaga, Carracci, Goltzius. 

61 Three; P. del Vaga, P. Veronese, Cangiagio. 

62 . Eleven ; B. Luti and various. 

63. Three ; Rubens, &c„ 

PICTURES, 

■ 64< PORTRAIT of Richard Burke, brother to the celebrated Ed- 

mund Burke, unfinished. 

65 Four Portraits. 

66 The first idea for the Venus, a sketch. 
61 Joseph Barretti the Author. 

68 A Study for Milton, Adam and Eve, with Satan just alighted 
from Paradise, a sketch. 

■ 69 Two Sketches, a Sea Nymph and one other, 
70 Richard Burke, Jun. Son of Edmund Burke. 

7"l Edmund Burke, demonstrating his positions on the Sublime and. 

Beautiful, paintedj ibout the year 1771. 

72 Portrait of a Female Authoress, unfinished, 
. 73 Three Portraits in one Picture, Barry, Jas. Paine, and Lefevre of 
the French acVclem^ then Students at Rome, in 1767. 

74 '. Portrait-of the late Dr, Brocklesby. 

75 TnrTr Portraits, Painter unknown. 

76 Scenery in the vicinity of Wicklow^painted by Mr. Barry before 

he came to^ England 

77 Portrait of the late Lord Petre. 
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78 A Study of a Portrait for the Adelphi Pict ure. 

79 An early Picture, in imitation of an old Master. 

80 A Copy of the Virgin and Child, after Titian, painted on a 

sized Ground. 

81 Eve and her Creation, contemplating on her Form reflected in 

the Water, a sketch from Milton. 

82 A Sketch, the first idea of Cupid, Mercury and the Lyre. 

83 A Portrait. ^ f > >yi- <-^-*-^ — jfer^rf^r— 

84 A Ditto. /l-y^C*^ 
■ 85 J. Romano — a Fragment of a Picture, painted on wood 

86 A Portrait, Style of Rembranck. 

87 A Portrait. J* f/SL&C^ 

88 . A Ditto ci^'tfo^krijo-Dr. Armotroncy, - M. £) t 

89 A Portrait of his Grace the present Duke of Northumberland when 

Earl Percy. 
-90 A Portrait. 

91 His Grace the late Duke of Northumberland. 

92 The late Lord Romney 

93 His Grace the late Duke of Richmond 

94 The late Sir George Saville, unfinished — in the back-ground is 

introduced a Basso Relievo of Attic Conception, highly 
indicative of that illustrious Commoner. 

95 A Study from L. da Vin ci, by the late John M ortimer, from 

the original Cartoons : these were purchased by the late 
Mr. Udney, of the Family of the Marquis Casini, by whom 
they were brought to England, where they did not rind a 
Purchaser, but were sold to the Empress Catharine, and 
transported to St. Petersburgh ; this circumstance will be 
more fully explained by reference to Mr. Barry's Letter to 
the Dilletante Society. 

96 A Portrait. 

•• -97 Cupid instructing Mercury to string the Lyre from his Bow. 
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98 Mr. B arry's Po rtrait sitting at the Bas e of the Statue of Hercules,- 

who is crushing E nvy, holding the Picture of the Cyclops, 
a subject painted by TimanthesT: 

99 A Female Portrait, style of Rembrandt. 

100 A fine Copy from the Tobit and the Angel by Titian, in the 

Borghese Palace, at Rome. 
,101 A Study from the Transfiguration, whilst at Rome. 
, 102 Portrait of thelate Dr. Samuel Johnson, injjmishcd 
103 A Study from Titian, St, John, late in the Rospiglosi Palace, at 
Rome. 

404 The Combat of St/George with the Dragon, a grand Landscape, 
and Buildings in the Distance : treated with genuine Classic 
Taste. 

(105 An Ecce Homo. 

106 A Study Portrait. 

107 An Allegory by Rubens. 

108 A Study from Titian, in the Borghese Palace, Venus, Cupid, &c. 

109 The Dutchess, of Devonshire, as introduced in the Adelphi 

Picture. 

110 His Royal Highness the Prince of Wales, in the Character of 

St. George. • 

111 Her Grace the 'Dutchess of Rutland. 

112 A Study from Titian, and the Koly Family in the Borghese 

Palace. 

113. King Lear, Cordelia, Kent and Edgar, &c. from Shakespear. 

114 Venus weeping over the Dead Body of Adonis, with a fine 

Landscape background. 

115 Portraits, of Mrs. Montague, and others, Studies for part of the 
' Series in the Society's. Room, Adelphi. 

1)6 Medea meditating Revenge against Jason by the Murder of his 
Children ; a Subject painted by Timomachus, and considered 
one of the finest productions of Grecian Art, mentioned in 
Pliny's History. J^ l /2 6 > / 
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117 A 'Study from the Picture of St. Jerome at Parma, by Coreggio. 

118 , Dido and ^Eneas, from Virgil. The first Picture Barry painted 

at Rome, and the only Landscape; (which he quitting in 
pursuit of nobler game,) it was flung by, unfinished. 

119 Temptation of Adam, by Eve. 

" Thus Eve with count'nance blith her ftory told, 

But in her cheek diftemper flufliing glow'd 

On the other fide, Adam foon as he heard 
The fatal trefpafs done by Eve, amaz'd, 
Aftonied.ffood and blank; while horror chill 
Ran through his veins, and all his joints relax'd : 

On my experience, Adam, freely tafte, 
And fear of death deliver to the winds." 

" After long choofing, and beginning late," Barry, prepared for the 
^undertaking by- fedulous ftudies after the Greek marbles, the great labours in the 
Vatican, and in the beft repofitories of the Arts, at Rome, fettled the doubts long 
fluctuating in his active mind, whether to felect his fubject from Homer, or from 
Milton : 'twas decided in favour of the latter ! and the temptation of Adam by Eve was 
committed to die canvas ; from whence, it ' iflued with a purity of form, combined with 
Atric perception, that gained univerfal eclat among the cognofcenti of all nations (where the 
fame of Paradife Loft had attracted no lefs attention, than the Iliad) ; but it was particularly 
fpoken of by the French ; undoubtedly at that time (with a very few exceptions) the 
beft artifts at Rome, who were faft regenerating, from fluttering, and frothy compolitions ; 
or what is ftill more bafe, infipid mediocrity of defign, which they had been accidentally 
thrown into from the nature of their debilitating Eltablifhment, and the frivolous ufages of a 
voluptuous city. From Rome this picture was configned to the ca re of the late Edmund 
Burke, for exhibition i n this Metro polis, where it obtained the h igheft encom iums horn the 
firft of our Fiiti lh_artifts, and of all intelligent judges in works of Virtu : it not only met 
admirers, but competitors for purchafe: But it was fet aftde, with others, merely from 
the lingularity of this unique Artift. 



120 Venus anadyomene. 




This production from the celebrated pencil of Barry, was painted upon Ins return 
from Italy, and exhibited publickly as foon as it came from his eatle. It claimed, and met 
with decided approbation ! In this Picture, the Candid, and the Judicious, fee combined. Attic 
fire, with the moil chafte and captivating contour of bewitching iorras : this fubject had been 
teated by Apelies, the merit of whole performance may be eftimated by the following 
Epigram : 

" Si nunquam Venerem Cois pinxifiet Apelles, 
Merfa fob aequoreis ilia lateret aquis."' 
This Picture was placed by Auguftus in the Temple dedicated to his Father, 
which was alfo named the Anadyomene. fiooi the fine work oi Art it contained, 

$ A 1 1 
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121 Jupiter beguiled by Juno. 

" To Ida's top fuccefsful Juno flies, 

Great Jove furveys her, with defiling eyes." 

This truly Sublime and claffic reprefentation from the great Iliad, carries with it 
a moral Leffon of the higheft importance ; the poetry of Homer is finely embodied by 
Painting ; and while the figures from their magnitude poffefs ali the fublimity of the feaft of 
the Gods in the Ghigi Palace, (are treated with considerably more learning) and com. 
prifed within a fize adapted to the Space of a common Apartment. 

".In omnibus ejus operibus inteiligitur plus femper quam pingitur; et cum 
f2£ ars *" umma fit,, ingenium tamen ultra artem eft." • . 

-^gi -Pandora, or the Heathen Eve; 

The laft production of the great, and of the extraordinary 

BARRY, 

was carried on, under every circumftance of discouragement ; and the Artift was borne out in 
the undertaking, folely by the perfeverance and fortitude of his Enlarged and Independent. 
Mind : what would have fubdued mold: other men, raifed and invigorated the exertions of 
Barry to a pitch of knowledge in the Art, he loved, feldom attained, and never exceeded. 

" Non vidit Phidias Iovem, fecit tamen, velut tonantem ; nec ftetit ante oculos ejus 
Minerva, dignus tamen ilia arte animus, et concepit Deos et exhibuit." 

m . Senec. Rhet. lib. 20. 

Of the Pandora, the Author gives the following narration. 

" While I was Studying the Greek Statues at Rome, and comparing them with 

the Gods and Goddeffes of Rafaelle at the Gighi, I felt myfelf impelled to try how far my 

own siill and ftrength would carry me in a parallel fubjec-r. with this of Rafaelle : the advan- 

_J&ges of living in the 1 8th century, after fo much intervening, and very effential criticifm 

and Greek illumination in the articles of beauty, character, fublimity, &c. thefe effential 

advantages appearing to me, if not a Sufficient counterpoife, yet at lean: a considerable 

acceffion of weight in the light fcale of a Tramontane, and a modern : emboldened by this, 

I fat down, with great avidity to a fubjecl: from Hefiod, which is more interesting, and fuller 

of a£tion than that of Rafaelle's from Apuleius." 

It is Pandora or the Heathen Eve, who having been brought by Venus into the 

afTembiy of the Gods, is emblematically feated ; while She is attiring by Cupid, and 

the Graces: the former is demanding from his mother, the powerful Ceftus ; Minerva 

is diScourSing of the domeftic duties of a wife, with a Shuttle in her right hand, and in her 

left a TapeStry robe, with the Story of Jove fulminating the Titans, or the punishment of 

pride and arrogance, likely too foon to become apparent in the descendants of poor Pandora. 

Vulcan is repofing from his labour. Surveying the beauteous mortal : the hammer in 

the hands of Vulcan; the Sire, egg, water, tadpole, frog, ferpent, &c. near him, are 

Allegories allufive of the general defign. Mercury is putting on his Talaria, to carry her 

«Jown to Epimetheus the deftined Hufband ; the Loves and Horse are fcattering flowers ; 

Hebe carrying round Ne&ar on the occaSIon— Jupiter, Juno, Neptune, and Pluto form 

i/s &l - _ 
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tbe principal group — behind Juno, are feated Cybele, Ceres, and Diana ; two of the Parcav 
in a Cave of clouds behind Jupiter, are employed upon her deftiny, whilft the other is coming 
forth with the well-known Cafket, which contains her portion, &c. near (lies deeping) 
Cerberus. On the oppofite fide of the Picture, Apollo is ilnging the Hymeneal ! upon his 
right are the Mufes Urania, Euterpe, Clio ; on the left of Apollo, in the middle ground, 
Bacchus, Pan, Mars, and Venus (intriguing, though the Goddefs is fomewhat pouting 
withjealoufy). Between Minerva and Pandora ftands Hymen. In the back ground upon 
the left, the Courfers of the Sun and other Mufes, are preceded by Aurora, whofe " ioiy 
morn" throws ruddy gleams throughout the various groups, that compofe the majeftic 
Synod of Olympus, and clofe the interefting Scenery of the Epic Drama. 

Except the mere mention which Paufanias makes of a Baffo Relievo carved by- 
Phidias upon a Pedeftal of Minerva at Athens, this is altogether a virgin fubject, and perhaps 
one of the fmeft remaining of the Ancients ; as I had this fubject much at heart, and the 
whole of my ftudies, whilft I was abroad, were one continued preparation to the painting 
of it, (which might indeed well fatisfy me, as it included the whole of the Art,) it 
was with great mortification I found myfelf neceffitated to decline two very flattering 
offers, which were made for the painting of it, one by his Grace the Duke of Richmond, 
the other by Mr. Lock, but it was impofiible for me to comply, as I was thoroughly 
perfuaded that this fubject, would, from the very nature of it, lofe much of the grandeur 
of its effect, by being reduced to too narrow limits". 

The following observations of a French Critic of celebrity, who has 
written much upon the Art, are suited to most ages of civilization, and are 
therefore humbly submitted. 

*' New perforrriances are approved of at firft by Judges of a very different cha- 
racter ; by men of the fame Profeflion, and the Public ; they would fooa be rated at their 
juft value, were the Public as capable of defending and maintaining their fentiment, as chev 
know how to efpoufe the right party : but their judgment is eafily perplexed by perfons who 
make a profeflion of the Art. Now thefe Perfons are frequently fubject to make a falfe 
report of things : for reafons which we ihall give hereafter. — They therefore throw fuch 
a mift over the truth, that the Public continue frequently for fome time in a ftate of un- 
certainty or Error ! though fuch Artifts cannot impofe on others, fo as to make them 
believe that thofe excellent things are but indifferent with refpect to others ; die Error into 
which they throw the Public by this means with refpect to a new Performance, is a long 
while in removing. Till the work becomes more generally known the prejudice which the 
decifion of fuch Artift has caufed in the world, balances the fentiments of judicious and 
difinterefted Perfons ; efpecially if it be from the hands of an Author, whofe reputation 
(from habits natural to the ftudious) is not yet eftabliihed. Boileau's prediction in favour 
of Racine's Tragedies, is fully accomplilhed ! an Impartial Pofterity has declared itfelf in 
their favour! — the fame may be faid of Pain.crs. Not one of them would have attained, 
after his Death, to the degree of Diitinction due to his Merit, were his Fate to be always 
in the Power of other Painters ; but by gcod fortune, his rivals are mailers of his reputation 



„ but fot a (hort time: for the Public take the caufe by degrees into their own hands, and 
after an impartial inquiry render every one juftice, according to his merit.— —If great Artifts 
are fo fenilble of jealoufy, what mull we think of indifferent ones ! 

Crit. Refiec. Ch. 21, 23, 24, and £7. 

PLAISTER CASTS.. 

123 Twelve Heads, Cardinal Borgia's Torso, 1 other, a Horse's Head, 

and sundries. 

124 A quantity of large Casts of Arms and Legs. 

1 25 Ditto, small, and feet. 
12fj Six Busts. 

127 Twenty-one Masks. 

128 Bust of the Hermaphrodite Bacchus, a Roman half figure and 

one other. 

129 Mask of the Medusa, a pair of cumbent figures, Bust of Locke,. 
■ , and Companion, . 

„..130 Torso of the Laocoon, and 2 other parts of Torsos. 

131 Two Female Torsos, 1 Male Ditto and 2 smaller. 
.. 132 A fine Cast of Mr. Townley's Minerva. 

133 A Ditto of the Torso of M. Angel o. 

134 A parcel of damaged Casts in a box, and a box containing 2 

Swords, iron utensils, and sundries. 

IMPLEMENTS, Kc. 
' .135 A small Pantagraph in a Case, and various Sulphurs and Moulds. 

136 A box of Engravers Tools, a set of Etching Tools and three 

Brass Rulers. 

137 A rose-wood box with Painters Brushes, Mullers, also a quantity 

of bottles with Colours in a deal box, glasses for grinding 
ditto, and a sk.reen copying glass and frame* the glass broken. 

138 A wooden layman with Joints, ingeniously constructed. 

139 Three Easels and a Painter's Throne. 



140 A Copper-plate Printer's Press, with lignum vitce rollers, A? Jh 
v ' . V F I N I. S. 
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j J.Smeeton,i J riiHer, !48,St. Martin'sLane. j 
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